The shirt is decorated with
a multi-charms necklace.
They are different
jewellery, joined by the
metal chain. Each of
them is like a thought,
counting as a good-luck
charm, so that
distinguishing the
decorative from the
symbolic value is not
possible.

A necklace made of
good-luck rings:
The Earth ring, to protect
the Earth
The animals' ring, to
protect animals
The Nature ring, to
protect Nature
The Sea ring, to protect
the Sea
The Forest ring, to protect
the Forest

O any thing, of
nothing first created!
O heavy lightness!
serious vanity!
Misshapen chaos of
well-seeming forms!
W. Shakespeare

The Hare plays a leading role in one of
Joseph Beuys' performances, who was also a
painter and a sculptor. The theme is
dedicated to him.

Sixteen hares are running. They are running
around in four circles, number and geometry
merged into the animal/natural element. Four
circles of hares keep going round and round,
everlasting as the numbers are.

A game, a recurrent and endless path,
perfect as it is, is given by the movement of
the sixteen red hares, running in search for
harmony and for an organic connection
between Man and Nature, natural and
supernatural.

It has been selected
from the archives a
polychrome lining,
marked by an almost
rhytmic, lilting
balance.

The original origins of
the lines turn into
chaos. The almost
music-like evenness
is muddled and
made discordant.
Its shape and colour
are true to the
original, but the
pattern geometry
changes, it moves, it
collapses, it falls off
the shirt neck towards
a discordant mess
where the Mondrian's
sculptural perfection
talks with Kandinsky's
ad-libs.

All silk and flame: a scarlet cup, perfect-edged all around
J. Ruskin
From the archives an ornamental floral pattern has been
chosen, from which one of the elements is drawn out: the
poppy, suggested as a literary quote, in its iconic
simplicity, on the shirt right sleeve.
The corolla image of the poppy is unstructured in its
component parts, but each composing element of the
flower - petals, stamens, stem and leaf – is separated,
distinct and numbered as in an eighteenth-century
botanical table.

