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The main characteristic of contemporary man is his complete lack of 
characteristics.

Nameless, faceless, ageless.

In a wild sea of heads, overwhelmed by 
confusion, we do not recognize him. 

He overtakes the other passers-by hastily, 
as if he had nothing in common, nothing 
to do with them; and yet the only 
understanding that unites them is brutal 
indifference.

An inanimate ego.

Expropriated of his experience.
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No reading of newspapers. No under-
ground journeys. No minutes spent at the 
wheel of a car in a traffic jam.

His day has virtually almost nothing that can be 
linked to experience:

He comes back home in the evening, exhausted 
by a jumble of events, no one of which has become 
experience.

Conversely, experience takes place outside 
the man who stands by and watches it 
with relief; the camera in a museum and 
the timid «How are you?» of the mobile.

A Tieckian ego that sacrifices the stairs, the only element that connects him to the world, 
the true experience, to warm himself by the flame of immediate intuition.

A man with inner emptiness, feeling a void that is not accepted but can only be filled with 
imagination. Thus the man becomes a prisoner of his own reality, not acknowledging 
but devouring it. This man has only one guilt: he is not capable of feeding on light. He 
does not recognize the authority of the word and the tale, in which every event becomes 
the particle of impurity around which experience aggregates.

Finding it extremely difficult to perform 
any daily action is a gift of which we 
must be grateful.

But in the depths of this 
refusal  there is a  hidden 
grain of wisdom, where we can  
guess at the seed of a future 
experience, by designing a 
logical place in which that 
seed can ripen and become an 
epiphany.

A space that is not a solution by itself but contains all the elements needed 
for its solution.That because the reality of the world is made by ourselves, 
it is the reality of the ego that we transfer into things, it is not at all external 
reality. This is why architecture is the logic place of experience. 
A man who has lost the value of experience, thus bridging the gap with 
appearance and intuition.

Hence the design of a double wall: the scaffold, a 
symbol of metal constructions and experience, and the 
cover, an apparent and deceitful world.
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The man is captured by a phantom  such as the worksite, 
placed as a monument in the middle of the square.

Only the cover can be seen:  white, voiceless, inviolate. 
A wrapper with no function and no identity.

Apparently. Only when scrutinizing it, one can notice an 
opening on the smaller side and the stairs. 

From there the metal mass of the scaffold winds along with 
its intersections and joints, of which only one element is 
totally extraneous. The scissors. The worksite is scattered with 
scissors, lying next to the cloth, the subject of experience.
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He cuts the cover. And while doing it, something breaks 
inside him.  Epiphany.

Overwhelmed by this 
event, the man watches the 
crowd through the slash. 
And he sees it with different 
eyes: his. 

While getting down the 
scaffold and moving away 
from it, he notes his cut. 
A cut which breaks up 
the cloth and reveals the 
worksite.
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A white cover contiguous to the tubes, only 
tainted with the word «cut».

The man looks at it but does not see it, because 
the installation is potential experience. 
He perceives, instead, the imperative of the 
written word and, in order to accomplish the 
task, approaches the scissors inside the scaffold.
Towered over by the metallic ramifications and 
the multiple choice, he grabs the tool and 
performs the action. 
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But in a tale, as well as in a design, we must leave space 
for thinking and continue to keep the desire alive.


